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[Introduction to the article]
The relationship between the Women’s Film Festival and women’s right
movement in Taiwan can be described as interdependent and together they thrived.
One of the best showcases is the Women’s Film Festival that was held jointly by
Black & White Studio and Women Awakening Association in 1993. After the Formosa
Incident in 1979, the Women Awakening Association continued the neo-feminism that
Lu Hsio-lien promoted in the 1970s, foll’owing the line that the intellectuals should
participate in the social movement. However, it didn’t specifically emphasize the fact
that the movement was oriented on the street by the mass. It used the strategy of
introducing the history and thought of modern western feminism and solving the
problems that Taiwanese women faced by remaking the laws.
The contents of the films shown in the Women’s Film Festival were greatly
influenced by foreign films. For example, the subjects of the films included women’s
right movement, legalization of abortion, women’s awareness, women and work,
women and immigration, eroticism and body, women and media, etc. The domestic
films showed the rise of women’s power in the evolution of Taiwan society from
1980s to 1990s. Some of them also showed the women who had taken part in the
democratic movement, led mostly by non-KMT party members. Women Who Have
Changed the World, Wives Come to the Front and Echo with Women’s Voices were
some of them. Women who have Changed the World documented the process of
non-KMT women party members getting involved in politics. Wives Come to the Front
documented women who had been badly treated in their marriages, and showed how
women groups tried to protect women from being further exploited by amending the
laws. Whereas, Echo with Women’s Voices documented the history of women taking
part in politics, including the persecution they had suffered and the backlash that
came to them after the rise of women’s right.

Author’s biography
HUANG Yu-Shan黃玉珊 was born in 1954, in Taiwan. M.A. in Cinema Studies,
Graduate Institute of New York University. She was a film critic and film teacher
before she started making films since 1987. Her films include features and
documentaries. The most representative among them are "Autumn Tempest", "Twin
Bracelets", "Spring Cactus", "The Petrel Returns", etc. She is also the founder of the
Women’s Film and Video Festival in Taiwan.(1993--). At present, she is an associate
professor at the Graduate Institute of Sound & Image Studies in Management of the
Tainan National College of the Arts.

---------------------------------------------------------------------------------------------------------------

http://www.inter-asia.org/journal/issues/vol4/no1/4_01.htm

Main Essays in Inter-Asia journal, Vol. 4, No.1:
Introduction: imagining the cinema anew / Ashish RAJADHYAKSHA and KIM
Soyoung
The birth of the local feminist sphere in the global era: 'trans-cinema' and
Yosongjang / KIM Soyoung
The 'Bollywoodisation' of the Indian cinema: cultural nationalism in a global arena /
Ashish RAJADHYAKSHA
Hong Kong action film in the Indian B circuit / S.V. SRINIVAS
The Opium War and the cinema wars: a Hollywood in the greater East Asian coprosperity sphere / WASHITANI Hana
Postnational family/postfamililial nation: family, small town and nation talk in
Marcos and Brocka / Rolando B. TOLENTINO
Casting ethnicity: representation of ethnic identities in contemporary Sri Lankan
teledrama / Neluka Silva

Visual essay
The Worth of a Movie Ticket: Ek Chhotisi Love Story / Kunal SEN

Dossier on the Independent Cinema
Singapore cinema: Eric Khoo and Jack Neo - critique from the margins and the
mainstream / CHUA Beng Huat and Wei-Wei YEO
Khmer memories or filming with Cambodia

/ Sylvie E. BLUM-REID

The documentary production process as a counter-public: notes on an inter-Asian
mode and the example of Kim Dong-Won / Chris BERRY
The search for a "new cinema" in post-colonial Malaysia: the films of U-Wei bin
HajiSaari as counter-narrations of national identity / ZAWAWI Ibrahim '
Censor Board's war on War and Peace

/ Anand PATWARDHAN

'Creating and distributing films openly': on the relation between women film festival
and women right movement in Taiwan / HUANG Yu Shan
Forms of resistance of the Green Team / HO Chao-Ti (Translated by Mon T.
WONG)

World Cup
What the world cup has left us / CHOI Won-shik, KIM Hong-jun, KIM Jong-yup
(Translated by KIM Yoo-suk)

